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WATSÈHN'S ABT JOTJKNAL. 




NEW YORK, SATURDAY, JUNE29, 1867. 



PUBLICATION OFFICE, 80« BBOADWAY. 



COMPLIMENTARY PRESENTATION TO 
MR. GEORGE F. BRISTOW, THE COM- 
POSER. 



An event occurred on'Friday evening, the 
21st inst. , winch exoited much interest in the 
musical and artistic world. Mr. George F. 
Bristow, the well-known and talented Amer- 
ican composer, had sai for his portrait to Mr. 
B. Irwin, an artist of repute, intending to 
purchase it, but some of his friends and ad- 
mirera seized hold of the opportunity to show 
at once their estimation of him as a musician, 
and their esteem and respect for him as a 
mau, by purchasing and presenting it to him. 

As soon as the portrait was finished, the 
date of the présentation was decided upon, 
but it unfortunately fell so late in the month 
of June, that a large number of the subscrib- 
ers were absent in the country. The meeting 
■wos not as large as was anticipated, but it 
w w strictly a représentative one. Major- 
General Sandford, one of Mr. Bristow's old- 
est friends, was called to the chair, and an- 
nounced Robert D. Holmes, Esq., late Grand 
Master of the F. A. M. 's, of the State of New 
YoVk, es the orator of the evening. 

Mr. Holmes, in presenting the gift in the 
names of the subscribers, made some elo- 
quent.and pertinent remarks upon the musi- 
cal growth of America, and the necessity of 
fostering the talent that rises above the sur- 
face, so that music as a créative art may take 
its stand in tins coimtry side by aide with the 
groat painters, poets and inventons. He 
traced Mr. Bristow's career up to the présent 
time, showing how he commonood his musi- 
cal life in an orchestra, gaining aU the varied 
and necçssary information and expérience in, 
prpbably, the roughest school of the art, but 
certainly the most practical. He then brought 
him Jaftfore the audience as a Symphony 
writer, and as the only représentative of that, 
the highest «form of music, that America has 
yet produced, others having simply attempt- 
ed Programme music. He stated how the 
Symphonies and Overtures of Mr. Bristow 
had been performed, with distinguished suc- 
cess, at the New York Philharmonie Society, 
and afterwards, by Jullien, in this country 
with his oelebrated orchestra, who was so im- 
pressed by their beauty, that he took copies 
with him, and performed them with like suc- 
cess at his concerts in Europe. So that Mr. 
Bristow has a Europeon réputation, as the 
only Symphony writer that America has pro- 
duced. 

Mr. Holmes then alluded to the brilliant 
suooess of Mr. Bristow's American Opéra, 



" Bip VanJWokle," which was produced at 
Niblo's GtSrden by Miss Louisa Pyne, and 
ran for ncarly thirty nights, and would to-day 
hold the stage, only we hâve had no English 
operatic company compétent to produce it. 
Tins is the opéra which Mr. Maretzek offer- 
ed to produce, but who, af^er several hun-' 
dreds of dollars were expended in procuring 
a translation and the necessary parts of the 
opéra, did not produce it. 

Mr. Holmes also alluded to the production 
of Mr. Bristow's first grand oratorio, "Praise 
to God," proclaiming it a work of distin- 
guished merit, and stated the foct of the ad- 
vent of his new great work, the oratorio of 
' ' Daniel, " which the Mendelssohn Union will 
produce in the Fall, and which reliahle critics 
pronounce his finest and most striking 
composition. Mr. Holmes, whose remarks 
were received with much enthusiasm, con- 
cluded, after highly complimenting the artist, 
by saying that he looïed upon Mr. Bristow 
as the " Ooming Man," in American musical 
art. 

Our reporter, who was présent, though un- 
recognized, thinks that one who has so suc- 
cessfully entered the fleld with Symphonies, 
Overtures, Opéra and Oratorio, might reas- 
onably be considered as a man that had al- 
ready corne. We think our reporter is cor- 
rect. ' . • 

Mr. Bristow responded to Mr. Holmes' 
speech with much feeling and modesty, and 
General Sandford then adjourned the meeting 
from labor to refreshment. Our reporter has 
left no positive record of the proceedings of 
the evening, f urther than that General Sond- 
ford's heolth wos very cordiolly dronk, to 
which the General responded. in hisusuol 
terse and happy style, and that' afterwards 
the healtli of every Art and Science was duly 
proposed and responded to, and that the very 
best and kindliest feeling prevailed untÙ 
the company adjourned at eleven o'clock, 
passing in file bef ore the. portrait and saluting 
it. Honor to the composer and the pointer. 

We would remark, that no testimonial of 
admiration and ' esteem was ever more cordi- 
ally téndered, or more entirely deserved. 
Americans should be proud of their one rep- 
résentative man in music, and prove their es- 
timation of his mental and moral worth, by 
stamping the production of his new and truly 
fine Oratorio, "Daniel," with the seal of suc- 
oess, artistic and pecuniary. 

TERRACE GARDEN CONCERTS. 



The second Sunday Evening Concert, at this 
popular place of amusement, notwithstanding 
the threatening appearance of the weather, 
was atfended by a large and fashionable 
audience — in faot, the Garden was crow<Jed, 
The programme was selected with much care 
and gave entire satisfaction, f^the perform- 



ance wos excellent. June, so far, has been 
rather a dreary month for out of door music, 
but it was curious to see how the people 
flocked to.Terrace Garden upon the fointett 
show j-of good weather. We bèlieve, how- 
ever, that the coming July and August, will 
be rich harvest"" months for Théo. Thomas 
and ail concemed. 

To-morrow evening, the. third Sunday 
Evening Concert will be given, and as there 
is every prospect of fine weather, we may 
look for on overflowing audience at Terrace 
Garden. Tea, coffee, lemonade, edibles of 
every kind, ice-çream, &c, &.c, will be 
furnished from the hôtel, so that no one 
need go away hungry or thirsty. 



"XA FRANCE MUSICALE," AND THE 
CORRESPONDENT OF THE N. Y. 
WEEKLY REVIEW. 



We copy to-day an article from "La France 
Musicale" in référence to the mendaeious- 
correspondent of the Weékly îteview in Paris. 
It talks ploin longuoge, and administers a 
scathing rebuke to the delinquent. Other 
French papers hâve also taken the matter 
up in the same view, and a f eeling of strong 
indignation seems to pervade the critical and 
professional circles in Paris at so flagrant a 
déviation from truth, designed to sacrifice 
the reputdtation of an Artist to serve a 
base business end. We give the article 
entire. 

(From La Fiance Musicale.) 

UN INCIDENT REGRETTABLE. 



On s'occupe toulows beaucoup dans le 
monde musical, des pianos exposés dans la 
section des pianos américains, au palais du 
champ de Mars, et c'est tout simple, puis- 
qu'ils ne cessent d'attirer d'une façon toute 
spéciale l'attention dés visiteurs. Nous 
sommes sur de ne constater qu'un fait univer- 
sellement avéré, en affirmant que les pianos à 
queue exposés per MM. Chickering, de New- 
York et Boston, ont une sup4£orité très- 
marquée sur ceux de leurs concurrents. 
Mois nous comprenons que ceux-ci soutien- 
nent la lutte avec obstination, et s'efforcent 
de ramener à eux l'opinion publique, qui 
jusqu'à présent ne leur a pas été favorable. 
Rien de plus naturel et de plus noble tout a" 
la fois que la lutte de l'intelligence et du tra- 
vail, quand des deux côtés elle est soutenue 
avec une entière loyauté. C'est alors une 
source féconde d'émulation, ou plutôt c'est 
la vie même de l'industrie et des arts libér- 
aux ; mois si, au contraire, dans une telle 
lutte, l'un des combattants fait usage d'armes, 
discourtoises, oh ! alors, les consciences, 
honnêtes se révoltent et il appartient aux 
organes, de l'opinion de protester contre de 
semblables manœuvres. 

Ces réflexions nous sont suggérées par un. 
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incident qui vient de se produire à propos 
des pianos de MM. Chiekering, et qu'une 
feuille musicale de Paris a déjà signalé avec 
l'accent d'une juste indignation. 

On sait que le pianiste .qui a, le premier^ 
fait entendre au public, à Paris, les" pianos 
Chiekering, a été M. Théodore Bitter. Ce 
fait, qui s'est depuis répété plusieurs fois, 
aux applaudissements de tous les vrais con- 
naisseurs, n'etait-il pas déjà une preuve écla- 
tante de la prédilection de cet éminent pian- 
iste pour les instruments du célèbre facteur 
américain ? 

Eh bien ! qui le croirait ? il s'est trouve à 
Paris un correspondant assez'audateieux pour 
écrire a un journal de New York, le Weekly 
Review, sous la date du 11 mai, un lettre 
dans la quelle il prétend que " les critiques 
français, en voyant Théodore Bitter s'effor- 
cer vainement de faire valoir le piano, haus- 
saient les épaules, et que le pianiste lui- 
même, après le concert, en parlait avec indif- 
férence." H est allé encore plus loin, et il a. 
ajoute que "le Figaro seul avait fait mention 
du concert, en se bornant à lui consacrer 
une dizaine de lignes, telles qu'on peut les 
avoir en les payant 2 fr. -50 chacune." 

Le mensonge était trop révoltant pour ne 
pris provoquer une protestation de la parte de 
l'artiste ainsi mis en cause. C'est ce qui n'a 
pas tardé d'arriver. . Théodore Bitter a 
adressé à M. Chiekering". une lettre que nous 
avons lue, et dans laquelle il déclare non- 
seulement qu'il n'a jamais tenu le propos que 
le correspondant en question lui a attribué, 
mais encore il affirme de nouveau son admi- 
ration sans réserve pour les pianos Chieker- 
ing, qu'il a joués soit dans les concerts, soit 
à l'Exposition. La même attestation, nous 
l'affirmons sans hésiter, serait donnée par 
Mme. Escudier-Kastner, et par tant d'autres 
pianistes qui se sont fait entendre sur ces 
merveilleiix instruments, si elle leur était 
demandée. 

.Qu'on ne vienne pas nous parler, pour jus- 
tifier un tel procédé, du système des cordes 
croisées à opposer au système de M. Chieker- 
ing. Ce système n'est pas nouveau; M. Pape, 
il y a déjà longtemps, a essayé de l'introduire 
dans sa fabrication, et Erard l'a- appliqué à 
ses harpes. Mais on n'a pas tardé à recon- 
naître ce qu'il avait de défectueux, et il a été 
complètement abandonné. 

Mois nous craindrions d'abuser de la pa- 
tience de nos lecteurs, si nous insistions da- 
vantage sur cet incident, qui, nous n'en dou- 
tons pas, produira l'effet contraire à celui 
qu'en attendait probablement son auteur; 
qu'il nous soit permis seulement de déplorer 
qu'on ait essayé de transporter dans notre 
pays une forme de publicité que nos_ mœurs 
repoussent et que la conscience publique ré- 
prouve. " '■■"'""""'"' 



M. ESCUDIEB. 



[Translation.] 

AN INCIDENT TO BE BEGBETTED. 
There continues to be a good déal said in 



the musical world about the Pianos ëxhibited 
in the American section of the Palace of the 
Champs de Mars; and the reason is very sim- 
ple, — because they never fail to attract in a 
spécial way, the attention of visitors. We 
are sure that we only state a fact which is 
universally acknowledged, in affirming that 
the Grand Pianos ëxhibited by Messrs. 
Chiekering of New York and Boston, hâve 
a very marked superiority over those of their 
competitors. But we understand that thèse 
competitors maintain the struggle with obsti- 
nacy, and endeavor to attract to themselves 
the public opinion which, until now, has not 
been favorable to them. Nothing more 
natural and more noble altogether, than the 
struggle of intelligence and work, when on 
both sîdes it is sustained with entire loyalty. 
It is then a fruitful source of émulation; or 
rather, it -is even the very life of industry 
and libéral arts; but if, on the contrary, in 
such a struggle, one of the combatants uses 
discourteous orms, oh ! then, honest con- 
sciences revolt, and it belongs to the organs 
of opinion to protest against such nianœu- 
verings. ~_ 

Thèse reflections are suggested to us by 
an incident which has just -taken place, 
apropos of the Pianos of Messrs. Chiekering, 
and which a musical journal of Paris has 
already commented upon with ternis of just 
indignation. 

We know that the pianist who first played 
publicly in Paris upon the Chiekering Pianos, 
was Mr. Théodore Bitter, who has frequently 
since then«played upon the same instruments 
in public to the satisfaction of ail true con- 
noisseurs; a fadft which is certainly a brilliant 
proof of the prédilection of that eminent 
pianist for the instruments of the celebrated 
American manufacturera ? 

Eh bien ! who would believe it ? A cor- 
respondent was found in Paris sufficie.tly 
audacious to write to a journal of New York, 
the Weekly Review, under the date of May 
llth, a letter, in which he prétends " that the 
French crities, on seeing Théodore Bitter 
vainly endeavoring to show the excellence of 
the piano, shragged their shoulders, and that 
the pianist himself , after the concert, spoke 
of the instrument with indifférence." He 
went still further and added that the Figaro 
alone made mention of the concert, afford- 
ing to it only ten lines, which any one can 
get by paying two francs and-a-half." 

The. lie was too revolting not to provoke a 
déniai on the part of the artist, thus put to 
trial on his veraeity. Tliis was not long de- 
layed. Théodore Bitter has addressed to Mr. 
Chiekering a letter which we hâve read, and 
in which he déclares that he has never beeh 
guilty of what the correspondent in question 
has attributed to him, and re-affirms his ad- 
miration, without reserve, of - the Chiekering 
pianos, which he has played upon, wbether 



at concerts or at the Exposition. The same 
attestation, we affirm without hesitating, 
woidd hâve been given by M. Escudier, 
Kostner, and by very many other pionists, 
who hâve made themselves heard on thèse 
morvelous instruments, if it had been de- 
manded of them. 

Let them not attempt to justify their Sys- 
tem of bver-stringing in opposition to the 
System of Mr. Chiekering. Their System is 
not new<; M. Pape, a long time since, tried 
to introduce it into his pianos ; and Erard 
has applied it to his harps. But the defective- 
ness of the System was speedily discovered, 
and it is now completely abandoned. 

But we fear we should tax the patience of 
our readers were we to dwell longer upon 
this incident, which, we do not doubt, will 
produce the contrary effect to that which its 
author probably expected. Let us, how- 
ever, be allowed to déplore the fact that an 
attempt has been made to import into our 
Country a forai of publicity which our cus- 
toins repidse, and the public censure and re- 
prove. 

M. Esoudieb. , 
► <-•-► < — 

THE WEEKLY BEVIEW AND A LOCAL 
PAPEB. 



The Weekly Review, in its last issue, mnkes 
the following terse remarks compounded, as 
usual, of convertible facts and positive mis- 
statements : 

"A local paper, called the American Art 
Journal, lias lately quoted very largely from 
our columns, and duly given orecut to the 
Weekly Beview. This is as it ought to be. 
But, in its lostnumber, an article concerning 
Schubert appeared, most ingeniously taken 
from our criticism on Mr. Théodore Thomas's 
last Soirée, without crédit to the source. 
This is as it ought not to be;" 

We certainly hâve quoted frequently 1 from 
the Review, during the few post weeks, but, 
as certainly, hâve not given the Review any 
crédit for the same ; for we hâve only quoted 
from it, to expose the gross and deliberate 
misstatements and positive falsekooils, which % 
it publishes weekly, from its Paris correspon- 
dent E. B. If the Weekly Review prides it- 
self upon such "crédit," it is welcome to it. 
In support of this crédit we shoidd ndviso 
the Editor to republish the letter of M. Thé- 
odore Bitter, which publicly brands its cor- 
respondent with wilful falsehood. 

With regard to the article concerning Schu- 
bert, which the Editor complains we did not 
crédit to his paper, we can only say, that if 
the Editor of the Review wrote the remarks 
upon Schubert which appeafed in the Art 
Journal, that he stole them bodily from 
Schumann, and put them forth as his own. 
The article in question, is a translation from 
the " Gesammelte Schriften " of Bbbert 
Schumann, a séries of papers now being pub- 
hshed in the London Musical World, The" 



